Beauty and terror

With his first book, On This Earth, Nick Brandt became one
of the most highly accdlaimed photographers of recent years.

he animals af East Africa hold a

degp fascination for Mick Brandt,

: first saw’ them he feli
| aph them, to
captire thetr beauty and majesty. Bul b was
also diriven by & heartfielt de o show o
the animals’ fulure is in serious thre

I met Mick at Alr Gallery in Lomdion where
preparations were gaing on far an exhibition
af pletures featured in his new baok,
A Shugelone Falle, It's a heartbreakingly
beautiful full of epic landscapses and
EOaEe L ictured in black & white, the

animals appear moble, even mythic, in o way

His resw b
the vanishing

rarely sean before, Buk there is also & stromg
sense of the plight of these animals. Dok
clouds everhesd supgest an ominos future.
A glrong wind in a lion's mane wams af ithe
storm approaching. Animals trek g

plains, like refugees from disaste

e plotures seem aged,

this, the ad

continues his ambitious p

c o memorialise

eur of East Africa. He talks to Mark Bentley

suggesting the animals are already extinet,

already in the past.

a3 o the walls of the exhibition
s, el |ri.g|,:_-'.':r than r_|:||_--|.- dppear
.. They convey the scale of the
the andmals. But

theey albso increase unease about the animals’  F
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vulnerabilivy, that if we don't do something
so=m, B andmals will be gone. One woman
said a picture had almost brought ber to tears.

Mick is a funny and intelligent man with
a dlevp cancern foe the Deture af the
animals b photographs, How did he first
et inlo [.l|1|.;-1.-:||!;r.1[.l|1g.=

“The stramge thing is that phetegraphy
came second. The animals wens what [ was
fascinated by, not photography, and
phatograply was simply the best mediom
for me te capbure my views and feelings
about animals,

[ 'was a directc
painting way back and switchusd to film

hecanse [ wanted my images b have

hecame very frustrated with film bec

clisdnt seerm to bee i oway of telling a story inan
aclult way abont animals, it was mainly as kids"
fidms, and 5ot was when | was divecting a
musie video for Michael Jackson in Africa that
[ el in bove sith the place and thaught this
would be a way of capturing the wey 1 thought
ahowt the andmals thraugh phetography.”

It st have been quite & bodd move, A lat
af people thowght itwas, [dida't becawse it
seemed the natacal thing te da. 18 felt like
froan the very ficst coldl of Glom | had my style,
my sensikility and knew what [ wanted
when yourre absesssd abaut something you

diun't think much abeut whether it's a sane
thing to he daing — giving up one caveer ancd
ploughing inta anather.”

Mick is a film user and takes his pictures
with a Pentax 67, He doesn't v a telephato
lenig, preferring instead tooget up close so he
can caplire the persanality of the animals.
The patience required for wildlife photography

i legendary. "The funny thing abaut patience
is that a5 a divector [m s contrdl freak and
iy [ve chasen a subject matter that could
it b e ok of my comtrod, [Cs strange, 'm
a very impatient pecsoan in real life b 1 have
hinge patience for the animals because thay
can’t change what they da so L just lave to §
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wadt for them to oblige and present
themselves in the aght place at the rght time
and the right light. Aned [ just have to be in
that place in the right moment”

What dises that patience invebes inan
average day? Driving and driving and driving
and hours and howrs and hoars and hoars of
winiting! Aned aften weeks without taking a
single phota, literally, 've gone six weeks
withowt getting one phito = (e poinis) that
Biom pleture teok 18 deays, It was 17 days amd
an the 18th day the wind cume and be got up
ancd that was when | took the photograph.

And did Mick know in advance that he
wanbed that particudar image? "Oh [ had no
ilesa, o D thing thet is interesting is that
people assnrms you've dona it in Phetoshop.
Baut the thing is that | think that what
happens in real life is batter than something
i youir imagination. I you laok at the
cheedah and cubs photo in my first boak, the
chaveagraphy of those cheetahs is perfect in
the wany thiy are posing and 1 could not
possibly ever have arranged them betber in
Photoshop if 1 had tried. They all came
tagether = an the first frame, on the first all,
fiwe mimutes after sunrise they just did that,
for that ane frame. And | know | would ever
get & batter phatograph of cheetahs, in terms
afl |J1uru|.1£;r.1|ﬂ'|'g'. I lhu'g' :-puke haimian Foi
woiild ask them to arrange themselves and
youl wauldn't get it!

[Croes b get & tingling feeling when he
Emows he's gat the shot?

“When l'm taking photographs

| have absolutely ne idea when Pve taken

a gopd ome, Al that's the beawty

and terrar of Alm — you don't fnd out wtil
much, much kiter what came out.’

When It came to patting the plotores
together into a book, Mick gave considerable
care to the paceative, 'IF vou leok through the
book, it starts with a kind of lush shundance
and gradually as vou move theeagh it the
lamed dries out, the trees are bare, the animals
are shat from a higher angle. They start at
i lower angle, so there's a kind of heroic
queality to them. But as the book progresses.
it's mare high angle, 30 they hecame moare
dimindshed, more diminative, more lost in- P
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the landscaps as the landscape dries ant,
There's a deliberate marcative of what is
galng on in that werld,

“The boek i part of a thlagy: O this
Eartiy, A Sradow Falls and then the third
book will complete the sentenee, 5o the thind
bk will camplete the oycle and give a
certain mare dack vision”

[s it semething he finds distressing
patally. Fm beyond distressed by what's gaing
an ant thera, There's nathing goad ahout
what's happening. Thenss more pre
ik land, the wild land is being twrmed into
farmbud and that eneroaches dght around
the horders of the parks. The animals
abwvi

LT I

y ean't stay confined o the packs -

they go wandering and when they do they ged

e Tleere are o few animals now
There's a unity abowt Mick Brandi's images
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that averrides the very different animals
b pavtrays. I rooted in his love of the
animals and his determination ta tell an
impariant slary.

I phatograph these animals na diffecently
L how | would photograph a human being.
S every animal ta me hes just as much right
to live as a human and that informs
everything, And so when | take these phoatos
I'm choosing a specific animal that interesis
me just a5 1 might take & portait of seme
o Lhe street that intevests me.!

How to help
0 tuskong

O wildlifediract.ong

& janeqoodallong

o elaphanttrust.ong
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Book offer

A Shradowr Falls by Mick Brandt

[Abrarms, £29:99) is available to readers at
the special offer price of £26 including free
plp Please call 01206 255777 and quota
referance 50146,



